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The 21st Century Consort’s 2005-2006 Season is sponsored by

The Smithsonian Resident Associate Program and funded in part by generous
contributions from The Cafritz Foundation, the National Endowment for the
Arts, the Aaron Copland Fund for Music, and the Board and Friends of
the 21st Century Consort. Piano courtesy of Yamaha Artist Services and The

Piano Place of Fairfax, Virginia
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Resident Associate Program
Pre-Concert Discussion

Christopher Kendall with composer Stephen Jaffe

Program
“Homage”

Personae #VI .. ... ... . . Nicholas Maw

Camp SONGS . . oot Paul Schoenfield
Texts by Alexander Kulisiewicz

1. Black Boehm

2. The Corpse Carrier’s Tango

3. Heil, Sachsenhausen!

4. Mister C

5. Adolf’s Farewell to the World

Ms. Adkins, Mr. Barber, Mr. Cigan, Ms. Emenheiser, Mr. Sharp,
Ms. Vargas, Ms. Young
INTERMISSION

Le TombeaudeRavel............................... Arthur Benjamin

Valse-Caprice (played without pauses)

Introduzione. Allegro Molto
Poco lento

Presto, volante

Andante, semplice
Allegro vigoroso
Allegretto, preciso
Lento, intimo

I

Finale, Non troppo allegro

Mr. Cigan, Ms. Emenheiser



HomagetotheBreath .. ...... ... ... ... ... .. .. ... ... Stephen Jaffe
I. Running Pulse
II. Ostinato Elegaico
III. Homage to the Breath (Thich Nhat Hanh)

Ms. Adkins, Mr. Barber, Mr. Cigan, Ms. Emenheiser, Ms. Finck, Mr. Hardy,
Mr. Jones, Mr. Kendall, Ms. Sakamoto, Ms. Vargas, Mr. Vrbsky

The audience is invited to join the artists in the Plaza Lobby for an informal
post-concert reception, sponsored by the Friends of the 21st Century
Consort, catered by World Cuisine.
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Program Notes

NICHOLAS MAW
Personae #VI for solo piano

Composer Nicholas Maw was born in Grantham, England, and
now resides in Washington, DC. His long relationship with the
Consort is being celebrated this season, as 2005 marks the occa-
sion of his 70th birthday. He studied with Lennox Berkeley at the
Royal Academy of Music in London and later with Nadia
Boulanger and Max Deutsch in Paris. His music is infused with
passion, combining a strong, lyrical melodic line with a highly
personal style of harmony that utilizes both serial and tonal ele-
ments, often exploiting the tension between the two. His vocal
music ranges from the song-cycle The Voice of Love (1966), for
mezzo-soprano and piano, to his opera Sophie’s Choice, which
had its premiere at Covent Garden in 2002, and is slated to be
performed by the Washington Opera. His instrumental music
runs a similar gamut, from solo pieces like Night thoughts to the
mammoth 96-minute symphonic epic Odyssey, recorded by
Simon Rattle and the City of Birmingham Symphony in 1992 to
international acclaim.

Nicholas Maw composed the first set of Personae, Nos. I - III,
in 1973. The second set, Nos. IV - VI, was composed in 1985 in
response to a commission from the 1986 Bath International
Festival, with funds provided by South West Arts. Peter Donohue
gave its first performance at the Guildhall, Bath on June 7th 1986.

About Personae #VI, the composer writes:

These pieces were intended to bypass the writing of a great
deal of contemporary piano music of the time, and take up
where the ‘old’ pianism left off. In general, they take the piano
not as the purveyor of virtually a single timbre—as is frequently
the case in mid-twentieth century piano writing—but as a kind
of drawing room orchestra at the disposal of a virtuoso player.
They are written with the physical characteristics of playing the
instrument very much in mind: the act of touch, how the hands
move on the keyboard, the shape and feel of a chord or note-
cluster under the fingers, the archetypes of keyboard accompa-
niment figures, the control of a legato line—or, to put it another
way, the metamorphosis of song—on an instrument that func-
tions through a percussive mechanical action.

The main substance of #VI is fluid in both feeling and tex-
ture; it is a kind of lyrical continuum of placid motion. A first
contrasting episode consists of a simple song-like idea that
returns at the end in juxtaposition with the opening material. A
second episode—piu scherzando—perhaps suggests the rather
nervous life that might exist under the surface calm, a restless-
ness that eventually propels the music into a fast moving
cadenza.

PAUL SCHOENFIELD

Camp Songs for baritone, mezzo-soprano, clarinet, violin,
cello, contrabass, and piano

Paul Schoenfield is a composer, a celebrated pianist, and also an
avid scholar of Hebrew and of mathematics. He began playing
the piano at the age of six and his first composition was com-
pleted in the following year. He received his Doctor of Musical
Arts from the University of Arizona. Prior to that, he was assistant
to Nikolai Lapatnikoff at Carnegie-Mellon University. He has had a
distinguished career as a pianist, having studied with Rudolph
Serkin among others, and has recorded the complete violin and



piano works of Bartok with Sergiu Luca. Mr. Schoenfield has
received commissions and grants from the NEA, the Ohio Arts
Commission, Chamber Music America, the Rockefeller Fund, the
Minnesota Commissioning Club, American Composers Forum,
Soli Deo Gloria of Chicago, and many other organizations. His
music has been recorded on EMI, Angel, BMG, Koch, Innova,
New World, and Nonesuch.

Camp Songs was commissioned in 2001 by Music of
Remembrance, an organization founded by Mina Miller dedicated
to remembering Holocaust musicians and their art through per-
formance, educational activities, recordings, and commissions of
new works. It is a setting of five poems written at the
Sachsenhausen concentration camp during World War II.
Aleksander Kulisiewicz, a non-Jewish Polish survivor of the camp
who was imprisoned because of his politics, devoted his life
upon his release to collecting the music, art, and poetry of camp
prisoners. While doing research at the Holocaust Museum here in
Washington, Mina Miller discovered this extraordinary collection.
She immediately determined to commission Paul Schoenfield to
set some of the poems.

In 2000, Miller, Schoenfield, and musicologist Bret Werb met
at the Holocaust Museum to begin sifting through this trove of
material. Five poems were chosen, all of which were written by
Kulisiewicz himself. The composer was drawn to the mocking
and sarcastic humor that the poet uses to expose the seething
fury that lay beneath the terror of the camps. “The poems I am
setting,” he wrote, “are caricatures which (in Joseph Conrad’s
words) ‘put the face of a joke upon the body of truth. They are
an affirmation of dignity; a declaration of man’s superiority to all
that befalls him.”

Texts by Aleksander Kulisiewicz
Translation by Barbara Milewski

Black Boehm (1942)

Whether it’s by night or day,

I burn corpses—jump for joy!

I make a black black smoky smoke—
‘Cause I am black black Boehm!

I'd like to burn some chicks or hags,
I'd like some kiddies, too.

I wish I had a hundred chimneys,
Like they have in Birkenau!

Oh, happy soul! Sending Ruskies to hell!

Still, there aren’t really quite enough Jews here;
I could use more Jews in ‘43—

Else they might send some SS-guys to me!

Hah, hah, hah, hah, hah!

Soon, healthy, happy and jumping for joy,
We’ll smoke by night and we’ll smoke by day;
We’ll send up a real fat smoky smoke—

We’ll send up black black Boehm.

Hah, hah, hah, hah, hah!

The Corpse Carrier’s Tango (1943)

Germany, that dog from hell,

Has tortured us four years already.

The crematorium corpse-carrier sweats,

It’s warm where he works, but very pleasant.
After all, he’s burning people in there—

You can see he’s no butcher or baker!

So, dear boy, be off to the oven and don’t delay!
Ever slow, ever steady—and full of joy!

After the first poke, you'll feel better.

A second punch in the face—but you're laughing still!
The third kick you’ll really remember—

And after the fourth, you’ll wet your pants!

When five dirty dogs kick you in the kidneys,
Brother, you'll spit out six broken teeth!

A seventh dog digs his heels into your belly—

That’ll certainly make you feel great!

Oh, beautiful, lovely Lady Death! Okay!—

Poor thing, she’s looking for a partner, a date!

And you, dear fellow, are the guy that she’s ogling—
She’ll eat you right up with her hungry eyes!

You ask her to rendezvous at the corpse-cellar,

And there you allow her to gaze at your festering wound,

Soon its stink will give way
To a tender, decadent, tete a tete!



One minute later, brother, you'll find yourself in heaven,
With two warm doughnuts in your hand,

Three little angels scrub your butt clean,

And cry out in German, “My! What a lovely ass!”

A fourth angel—darling little Anna—

Pours five shots of whisky down her throat,

While ten sweet angels lull you off to sleep:

So, rest peacefully in heaven, now. C’est la vie!

Heil, Sachsenhausen! (1941)

I'm a half-wild savage, you know,

One dumb prisoner, an uncultured clod—
Why then sail off to Africa?

We have a colony right here!

They bought you like a slave, man,
Bought you—Ilock, stock and barrel.
Blood drips from your mug, right here,
‘Cause everywhere, all crap’s the same!

Heil, Sachsenhausen!
Hot, stinking colony.
Germany, it’s the real thing!
Heil, Sachsenhausen!

Our legs are thin as bamboo shoots,
The corpses stink—whew!—they're naked, too!
Heil! And long live Kulturkampf!

I'll buy myself a nice German girl,

Poor Pole that T am.

But what do you give me, you uniformed beasts?
Well... she does have beautiful eyes.

She, the sweet young girl and mommy,

Me, the drooling, stupid daddy,

Our kids will wear checkered clothing—

Black and white and red.

Heil, Sachsenhausen!
Heavenly paradise you are,
All humanity adores you—
Heil, Sachsenhausen!

And if, tomorrow, I should die like a dog,
Today, I'll kick up my feet and dance!
Heil! And long live Kulturkampf!

Mister C (1940)

It’s the second year, dear God,

And the swastika’s still frolicking;

There is no power that can exhaust it,

So we’d all better get down on our knees!

Such a terrible, great, ferocious Fuehrer,
Such a robber-goy—with paint brush, yet!
And his head’s filled up with dirty dishwater,
While his stupid people shriek out: “Heil!”

Meanwhile, Mister C puffs his big cigar,
Mister C blows out some smoke;
Europe crumbles all around us,

And he’s as cool as cool can be!

But, Mister C will snuff out his smoke,

And he’ll spit on Adolf’s “Sieg!”,

He’ll pay for Adolf’s funeral on the Isle of Rugia—
Maybe as early as '43!

Maybe, oh, maybe, maybe we’ll see—
Maybe... but who can really know for sure?
Maybe, poor devil, we’ll see—the deep sea,
Maybe, especially, the English sea...

Yoom pom tiu di di di yoom pah,

Yoom pom tiu di di di yoo—

Maybe, maybe...but who can really know for sure?
Maybe the “eastern wind” can help.

Adolf’s Farewell to the World (1943)

By River Volga, chasing after the Russkies,

The noble troop-p-ps, in fact, were buggering off!
“And ever forward, and ever further”—

Now Mother Russia was chasing the Krauts!

“And ever forward, and ever further”—

Now Mother Russia was chasing the Krauts!

Farewell to Moscow, farewell to Samara,

My distant Leningrad, farewell!

Ah, the party will be over, when soon in Crimea,
They take the crap out of my pants—forever!

Ja, ja—it’s really true....



Farewell to your mountains, your fair Ural Mountains,
And your armada, I bid it farewell.

You are the man Stalin, man-of-steel Stalin,

And I'm only an impotent Adolf.

Forgive me, hospitable Europe!

Forgive my “Arbeit und Freude”!

Perhaps, in the seventh heaven, beneath the seventh fence—
I shall take you as my bride.

Adieu to you, my lovely Kraut virgins,

Now who will spread the tarot cards for me?
As a boy I was always proud and saintly—

I never stuck it where it didn’t belong!

Sieg-heil, my General-Gouvernexcrement!

You great and magnificent province!

You'll receive a grand pension to compensate

For the loss of, as Goebbels would say, my Bromberg.

A guitar plinks, Germania sighs;
Victory was frozen on the tundra!
Adolf’s axis is broke as a poet—
And he remains, an orphan again.
Adolf’s axis is broke as a poet—
And he remains, an orphan again.

ARTHUR BENJAMIN
Le Tombeau de Ravel, for clarinet and piano

Australian-born composer Arthur Benjamin (1893-1960) spent
most of his life away from his native continent, in England and,
during World War Two, in Vancouver, British Columbia and at
Reed College in Portland, Oregon. He received the bulk of his
musical training at the Royal Academy of Music in London, where
he later taught for many years. His two greatest claims to fame are
rather disparate: he was one of Benjamin Britten’s piano teachers,
and he composed “Jamaican Rhumba,” a pop sensation in the late
1930’s that was based on a folk melody he brought back from an
examining tour to the West Indies where he was auditioning
potential students for the Royal Schools of Music. He composed a
number of operas, including A Tale of Two Cities (1949-50) and

Mariana (1956), one of the first operas
ever commissioned specifically for tele-
vision broadcast. He was a pioneer of
British film composing, completing his
first film score in 1934 and contributing
the scores to such British classics as An
Ideal Husband and The Scarlet
Pimpernel, and continued composing
film scores throughout his long career.

Le Tombeau de Ravel was written
in homage to one of Benjamin’s favorite
composers, and the title playfully makes
reference to Ravel’s own Le Tombeau
de Couperin. The music, however, is clearly indebted to his dedi-
catee’s more famous Valse Noble et sentimentales. The work
was written for “either viola or clarinet with piano.” Although the
composer in his notes insists that “it cannot be said that either is
a transcription of the other,” the two versions are very nearly
identical. Benjamin’s music remained firmly grounded in tonality
and he resisted the powerful forces of serialism and atonality that
characterized much of the music of his contemporaries. This
piece utilizes enough chromaticism to make it recognizably mod-
ern in character, but has an audibly tonal formal structure. The
Finale reiterates some of the material of the Introduction in a way
that brings the piece to a satisfying conclusion.

STEPHEN JAFFE

Homage to the Breatb for flute, oboe (doubling on har-
monica), clarinet, horn, percussion, piano, violin, viola,
cello, contrabass, and mezzo-soprano.

Stephen Jaffe is a native of Washington, DC. He studied at the
University of Pennsylvania, with such luminaries as George
Crumb, George Rochberg, and Richard Wernick. The 2004 con-
cert season marked two milestones in his career: the world pre-
miere of the Concerto for Cello and Orchestra by the National
Symphony Orchestra, David Hardy, soloist, and Leonard Slatkin
conducting; and the premiere recording of the Concerto for
Violin and Orchestra with the Odense Symphony of Denmark.
In 1979 he was a Fellow in composition at the Tanglewood



Music Center. He received the Premiere Medaille from the
Conservatoire de Musique in Geneva, the Rome Prize from the
American Academy in Rome, and fellowships from the National
Endowment for the Arts and the Guggenheim foundation.
Stephen currently lives with his family in Durham, North
Carolina, where he is Mary and James H. Semans Professor of
Composition.

Homage to the Breath was commissioned by the Barlow
Endowment for Music Composition at Brigham Young University
for the 25th Anniversary the 20th Century Consort, and was pre-
miered here at the Hirshhorn Museum on November 10, 2001.
Subtitled “Instrumental and Vocal Meditations,” the first two
movements are instrumental, and the third features a part for
mezzo-soprano. The three movements are entitled “Running
Pulse,” Ostinato Elegaico,” and “Homage to the Breath.” Regarding
this work, the composer writes:

As I composed the first movement, “Running Pulse,” besides
musical images, a few metaphorical ones also occurred to me:
getting into a groove, coming out into a clearing, equilibrium
and disequilibrium; the pulse that runs and running pulse. The
ensemble music is by turns exuberant, rhythmically driven,
reflective, and exalted, and features the full group, with
extended roles for solo instruments as well.

“Ostinato Elegaico” was written in memory of my mother,
Elizabeth B. Jaffe. The theme of breath in this movement signi-
fies both vigil and elegy. In the outer sections of the movement,
the piano and the percussion (particularly a recurring rattle
played on vibraslap, the modern version of the Latin “Quijada
del asino” (Jawbone of an Ass)) are featured. Later in the piece,
the more plaintive voices of the oboe, flute, horn and strings
are heard more prominently, until the music at last evaporates
into its quiet conclusion, again featuring the percussion, this
time in bent tones of the vibraphone, like the sound of mourn-
ing doves.

The final movement, “Homage to the Breath,” draws its text
from the Buddhist master Thich Nhat Hanh. The text is an
actual meditation exercise from his The Blooming of the Lotus,”
entitled “Looking Inward, Healing.” I was inspired to set the
text as a kind of vocalize, if not as an exercise in meditation (for
which use the written text still exists separately). In doing so, I
was able to honor the 20th Century Consort’s request that I

include a part for mezzo-soprano Milagro Vargas. More funda-
mentally, there is an affirmation in this text that strikes a tone I
was striving for, as if in response to the previous two
movements. The mezzo-soprano’s lyrical vocalize is accompa-
nied by the full ensemble, whose music is invented out of
motives heard earlier in the piece.

Looking Deeply, Healing

1. Knowing I will get old, I breathe in. Getting old
Knowing I can’t escape old age, I breathe out. No escape

2. Knowing I will get sick, I breathe in. Getting sick
Knowing I can’t escape sickness, I breathe out. No escape

3. Knowing I will die, I breathe in. Dying.
Knowing I can’t escape death, I breathe out. No escape

4. Knowing one day I will have to abandon all Abandoning what
that I cherish today, I breathe in. I cherish
Knowing I can’t escape having to abandon all No escape
that I cherish today, I breathe out.

5. Knowing that my actions are my only belongings, Actions true
I breathe in. belongings.
Knowing that I can’t escape the consequences of my No escape from

actions, I breathe out. consequences
6. Determined to live my days deeply in mindfulness, Living mindfully

I breathe in.

Seeing the joy and benefit of living mindfully, Seeing joy

I breathe out.
7. Vowing to offer joy each day to my beloved, Offering joy

I breathe in.

Vowing to ease the pain of my beloved, Easing pain

I breathe out.
From Thich Nhat Hanh “The Blooming of a Lotus.” © 1993 by Thich Nhat Hanh.

English translation by Annabel Laity. Text and translation used with permission of
Thich Nhat Hanh and Unified Buddhist Church, Inc.

Program notes by Christopher Patton



About the Artists

ELISABETH ADKINS, violin, is the Associate Concertmaster of the National
Symphony Orchestra. She is equally at home in solo, orchestral, and cham-
ber music. She performs frequently as soloist with the NSO, being heard
most recently at Wolf Trap in “The Lark Ascending” by Vaughan Williams.
A favorite of Washington audiences, she has appeared in recital with her
husband, pianist Edward Newman, at the Kennedy Center, the National
Gallery, the Phillips Collection, and the Cosmos Club. Solo violinist for the
21st Century Consort, Ms. Adkins has appeared as concerto soloist with
the Dallas Symphony, the Baltimore Symphony, and the Maryland
Symphony, as well as the Friday Morning Music Club Orchestra and the
Eclipse Chamber Orchestra, two groups conducted by her NSO colleague
Sylvia Alimena. Elisabeth is the daughter of noted musicologists, and her
siblings include three violinists, two cellists, and a soprano; the family
chamber group, the Adkins String Ensemble, gave its debut concert in
1993 and has released four CD recordings.

RICK BARBER, double bass, is originally from Chicago, and was born into a
musical family. He began piano studies at age seven and double bass at age
nine. His college studies were at the Peabody Conservatory in Baltimore,
where he studied with Harold Robinson, currently Principal Bass with the
Philadelphia Orchestra. Mr. Barber was a member of the Phoenix
Symphony from 1992-1995. He joined the National Symphony Orchestra
in 1995 and was appointed Assistant Principal Bass seven months later.
With the National Symphony Orchestra and the Schleswig Holstein Musik
Festival Orchestra (Germany) he has toured extensively in the United
States, Europe, Japan, and China.

PAUL CIGAN, clarinet, began his musical education at the San Francisco
Conservatory of Music, studying with San Francisco Symphony clarinetists
David Breeden, and David Neuman. After transferring to Temple
University in Philadelphia to study with Anthony Gigliotti, Mr. Cigan began
freelancing with local groups which included the Concerto Soloists
Chamber Orchestra. Professional orchestra positions soon followed: prin-
cipal clarinet with the Virginia Symphony, Colorado Symphony, and San
Antonio Symphony. Mr. Cigan is currently second clarinetist with the
National Symphony Orchestra and an active chamber musician and teacher
in the Washington, DC area. The 21st Century Consort, National Musical
Arts, Theater Chamber Players and Eclipse Chamber Orchestra are among
the groups he performs with regularly. Mr. Cigan is currently on the fac-
ulty of The Catholic University of America, a returning coach for the
National Orchestral Institute at the University of Maryland, and for three
years a member of the clarinet faculty at the Peabody Institute of Music.

LISA EMENHEISER, piano, is a graduate of the Juilliard School, where she
received both Bachelor and Master of Music degrees as a student of Ania
Dorfmann. She has performed in recitals at Alice Tully Hall, Avery Fisher
Hall, Carnegie Recital Hall, and appears frequently at the Kennedy Center
and National Gallery. She has served as acting principal pianist for the
National Symphony Orchestra, and has appeared as soloist with both the
Baltimore and Richmond Symphonies. As an established chamber musi-
cian, Ms. Emenheiser has performed across the globe with such artists as
Julius Baker, Eugenia Zucherman, Ransom Wilson, Jean-Pierre Rampal and
Nadja Salerno-Sonnenberg. She has recorded for Pro Arte Records, VAI
Audio, and Delos. Ms. Emenheiser is the pianist of the Opus 3 Trio.

GABRIELLE FINCK, French horn, is the newest member of the National
Symphony Orchestra, having joined the orchestra in September of 2003. In
the two years prior to that she held positions in the Milwaukee Symphony
Orchestra and in the Chicago Civic Orchestra. She has also performed
with the New World Symphony, the Milwaukee Chamber Orchestra, the
Albany Symphony Orchestra, the Elgin Symphony Orchestra, and the
California-based Ariel Ensemble Wind Quintet. A gifted chamber musician,
Ms. Finck has been heard frequently in concert in Washington DC,
Milwaukee, Chicago, Boston, at Tanglewood, and on various national and
international tours. Ms. Finck is a graduate of Boston University and has
twice been a fellow of the Tanglewood Music Center.

DAVID HARDY, cello, achieved international recognition in 1982 as the top
American prize winner at the Seventh Annual Tchaikovsky Cello
Competition in Moscow. Mr. Hardy is a graduate of the Peabody
Conservatory of Music. He has studied with Laurence Lesser, Stephen
Kates, Berl Senofsky and Mstislav Rostropovich, making his solo debut
with the Baltimore Symphony at the age of 16. In 1981 he became the
Assistant Principal Cellist of the National Symphony and the youngest
member of that organization, and in 1994 he was appointed Principal
Cellist. Mr. Hardy is on the faculty at the University of Maryland School of
Music and is the cellist of the Opus 3 Trio. His playing can be heard on
recordings on the Melodia, Educo, and Delos labels.

THOMAS JONES, percussion, graduated from the University of Maryland and
is a freelance musician who enjoys playing many styles of music. He plays
drums and is percussionist at the Kennedy Center, National Theater and
Wolf Trap. He is the timpanist with the Smithsonian Chamber Orchestra,
percussionist with the 21st Century Consort and works regularly as the
drummer in a variety of bands. He has long experience in recording stu-
dios as a drummer and percussionist.



CHRISTOPHER KENDALL, Artistic Director and Conductor, is Dean of the

School of Music at the University of Michigan. Prior to accepting this
appointment, he was Director of the School of Music at the University of
Maryland from 1996-2005. He is founder and lutenist of the Folger
Consort, in residence at the Folger Shakespeare Library from 1978. From
1987 to 1992, he was Assistant, then Associate Conductor of the Seattle
Symphony, and from 1993-1996 directed the music programs at Boston
University and the Boston University Tanglewood Institute. Recent guest
conducting engagements include a concert on the Seattle Symphony
Orchestra’s New Music Series, Boston’s Dinosaur Annex at Jordan Hall, and
the Da Capo Chamber Players in tributes to composer Stephen Albert at
Bard College and in New York City, and with numerous other American
and Canadian orchestras and ensembles. His performances can be heard
on the Delos, CRI, Bard, ASV, innova, and Smithsonian Collection labels.

TSUNA SAKAMOTO, viola, has been a member of the National Symphony
Orchestra since 1998. She was born in Tokyo, and studied at the Toho
Academy and Cincinnati Conservatory. Her teachers include Edward
Adelson, Allyson Dawkins, Heidi Castleman, Masumi Ogawa, Kenji
Kobayashi, Naoko Tanaka, Kurt Sassmannshaus, Dorothy Delay, Larry
Shapiro, and Michael Davis. She has performed with the San Antonio
Symphony, the Richmond (Indiana) Symphony Orchestra, the Mansfield
(Ohio) Symphony Orchestra, the Aspen Chamber Orchestra and as
principal violist with the Kansas City Symphony Orchestra. She is also
co-principal violist of the Eclipse Chamber Orchestra, with which she
recently premiered a viola concerto by Tom Myron, written for and dedi-
cated to her. She is also a member of the Potomac String Quartet, which is
recording the 11 string quartets of David Diamond for Albany Records. Ms.
Sakamoto is also an active teacher in the Washington area, and has taught
many master classes throughout the United States and Japan.

WILLIAM SHARP, baritone, appears frequently in Washington, DC with the

21st Century Consort, the Folger Consort, the National Symphony and the
Cathedral Choral Society. He is the winner of several prestigious awards
including the 1987 Carnegie Hall International Music Competition. He
joined the faculty at the Aspen Music Festival in the summer of 1991. Also
known for his performances of the early music repertoire, he frequently
performs as soloist with the Handel & Haydn Society, Tafelmusik Baroque
Orchestra, and American Bach Soloists, in addition to his performances
with the Bethlehem Bach Festival, A highly respected recording artist,
William Sharp was nominated for a 1989 Grammy award for Best Classical
Vocal Performance for his recording featuring the works of American com-
posers (New World Records). His recording on the Koch label of Leonard
Berrnstein’s Arias and Barcarolles with the New York Festival of Song
received a 1990 Grammy award.

SARA STERN, flute, is a native of Washington, D.C. Her outside studies began

in fourth grade with the D.C. public schools music teacher Ann Buxtin.
She then studied with Richard E. Townsend, piccoloist with the National
Symphony Orchestra. Early influences include Jean Pierre Rampal, and,
particularly, Julius Baker. She attended the Peabody Conservatory for three
weeks before migrating to San Francisco, where her flute was given to a
variety of musical forms, such as improvisation with the conga drummers
in Golden Gate Park, an Afro-Latin group, and many others. After several
years of this, she began to study flute seriously again, and supported her-
self by playing street music with a trio, “Arcangelo”. At the conclusion of
this “higher education” she returned to the East Coast, where she became
principal flutist with the National Ballet Orchestra. She also had the
invaluable opportunity to take master classes with the great French flutist
and pedagogue, Marcel Moyse. In 1978 Ms. Stern became a member of
the 20th Century Consort. Additionally, she is solo flutist with the
American Chamber Players, she has been a guest artist with the Emerson
Quartet and other distinguished ensembles, and she is a founding member
of the critically acclaimed woodwind ensemble, “Eastwind.” She and her
husband, tubist David Bragunier, have presented many educational con-
certs for school children in and around Washington.

MILAGRO VARGAS, mezzo-soprano, studied voice with Lucy Shelton, Jan

DeGaetani and Helen Hodam. A former soloist at the Stuttgart Opera,
Vargas sang roles ranging from Cherubino, The Marriage of Figaro to
Nefertiti in Glass’s Akbnaten, recorded for CBS/Sony. She has appeared
also at the Paris Opera, Heidelberg Schlossfest, Berlin’s Komische Oper
and Kirov Opera. Other recordings include Maderna’s Satyricon,
Copland’s The Tender Land and Zimmerman’s Die Soldate, and the
Grammy winning Penderecki’s Credo with Helmuth Rilling conducting.
Orchestral appearances include Brooklyn Philharmonic, Philadelphia
Orchestra, Houston Symphony, Los Angeles Philharmonic, and many oth-
ers. An avid proponent of vocal chamber music, Vargas has appeared with
Chicago Chamber Players, the Folger Consort, and numerous festivals.
Highlights from recent seasons include the title role in Piazzolla’s Maria
de Buenos Aires with Third Angle, Copland’s The Tender Land at the
Cabrillo Music Festival, Copland’s Emily Dickinson Songs with Orpheus
Chamber Orchestra the American premiere of Philip Glass’s Sympbony
No. 5 with the Brooklyn Philharmonic, and Penderecki’s Credo in Caracas,
Venezuela. Vargas joined the University of Oregon School of Music faculty
in 1992,

RUDOLPH VRBSKY, oboe, studied at Northwestern University with Ray Still,

at the Curtis Institute with Sol Schoenbach, and coached extensively with
Marcel Moyse. He has toured the United States as a member of the Aulos
Wind Quintet (winners of the 1978 Naumberg Chamber Music Award),
the Camerata Woodwind Quintet, and Music from Marlboro. As a soloist,



he has appeared at the Spoleto Festival, and with the New York String

Orchestra and the Brandcnberg Ensemble conducted by Alexander

Schneider. Mr. Vrbsky has been Principal Oboist with the National U C Oming Performances by
Symphony Orchestra since September 1981. p
RACHEL YOUNG, cellist with the National Symphony Orchestra, has v 2 1 St Century Consort

appeared as soloist with the National Chamber Orchestra, the Peabody
Symphony Orchestra, the New England Conservatory Chamber Orchestra,
and the National Symphony Orchestra’s Summer Youth Ensemble. Prior to
her appointment to the National Symphony, she was the Principal Cellist
of the Kennedy Center Opera House Orchestra and founder of the
Isosceles Duo. Ms. Young has presented recitals at Strathmore Hall, the
German and Austrian Embassies, New England Conservatory, and the
Anderson House Museum, as well as solo appearances at the Corcoran
Gallery of Art and the John E Kennedy Center. She has appeared as a
chamber artist with the 21st Century Consort, the National Musical Arts
Society, the Embassy Series, the Washington Music Ensemble, the
Contemporary Music Forum, on WGMS Radio and at the White House.
Ms. Young received the Bachelor of Music degree from the New England
Conservatory of Music where she studied with Laurence Lesser, and her
master’s degree is in cello performance with Stephen Kates at the Peabody
Conservatory.

SATURDAY, DECEMBER 10, 2005
Music for Two Pianos
Featuring Audrey Andrist and Lisa Emenheiser
William Bolcom  Sonata for Two Pianos in
One Movement
Francis Poulenc  Sonata for Two Pianos
Keri Henryk Juusela  Natai Boogie
Joan Tower  Stepping Stones
Witold Lutoslawski  Paganini Variations

SATURDAY, FEBRUARY 11, 2006
Of Time and Memory
In conjunction with the Hirshhorn Museum’s
Hiroshi Sugimoto exhibit,
and in honor of Mozart’s 250" birthday
Schnittke  Moz-Art: Praeludium

In Memoriam Dmitri
Shostakovitch
John Cage  String Quartet in 4 Parts
Arvo Piart  Mozart-Adagio
David Froom  Down to a Sunless Sea
Scott Wheeler Dream Palace
WORLD PREMIERE

P

SATURDAY, APRIL 29, 2006
Near Myth

Tom Flaherty When Time Was Young
{ Jacob Druckman Lamia
Jon Deak  Rapunzel




The 21st Century Consort gratefully acknowledges the generous support
of the Friends of the 21st Century Consort:
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Thomas Anastasio
Therese Arcole
The Avalon Theatre Project,
Inc.
Richard A. Bellin
John A. Bjerke & Carolyn
Dowling
Beatrice Bobotek
Renan & Rena Bonnel
Mal Cameron
David Ming Cheng
Shirley Cherkasky
Marilyn Chilton
Linda Clausen
Laina & Richard Clugston
Judith & Jennifer Coates
H. Douglas & Chieko Cook
Nancy Dalzell
Dennis Deloria & Suzanne
Thouvenelle
John & Donna Donaldson
Peter & Margo Dunn
David Elliott & Pauline Tang
Diane Epperson & Keith
Roberts
The Folger Consort
Nancy & William Foster
David Froom & Eliza Garth
Renee Gier
Hilton Graham
Stefanie K. Greene
Michael Greene
Gloria Hamilton
J. Michael Hamilton &
Myung Nam
Pam Hamilton
Mary Frances Hardison
Mones & Eunice Hawley
Winslow & Francine
Hayward

Courtney Howland &
Michael
Singer

Stephen Jaffe

Susan Jones

Keir & Jane Jorgensen

Marjorie JovanovicJohnson

Jim Kane

Joseph Keiger

Christopher Kendall &
Susan
Schilperoort

John Kendall

The Key Sunday Cinema
Club

Martin & Carol Kolsky

William & Teresita Kopka

Jeanne Krohn & Robert
Wade

Harald & Nancy Leuba

William Logan

Charles & Heidi Lynch

Willliam & Sherry Mahoney

Dorothy Marschak

Elizabeth Martin

Alan & Nancy Mandel

Ellen Mansueto

Nicholas Maw & Maija Hay

Mara & Bruce Mayor

Emile Mohler, Jr.

Andrew & Janice Molchon

Frederick & Judith Mopsik

Gregory Murad & Jeanne
Allegra

Thomas & Jane Myers

Ki Nam & Patricia Gvozdich

Phyllis Namrow

Eric & Nancy Neff

Anne O’Reilly

Victoria O'Reilly

Patricia Orend

Janet Palmer

Patricia Parce

Chris & Vivienne Patton

Mary Paxton

James K. Peoples

Virginia Peters

Ruth Phillips

Phillip Pierce & Lauretta
Grau

Robert & Sheila Pinsker

Lucia Pollock

Constance B. Price

James & Mary Primosch

Hunt Protho

Ronald Rendell

Andrew Rice

Alyce Rideout

Alison Roth

David & Arpi Sahr

Albert & Mary Salter

Boyd & Lisa Emenheiser
Sarratt

Moses Schapiro

David & Louise Schmeltzer

Paula Schuman

Robert & Carol Schwartz

The Shakespeare Theater

Lucy Shelton

Eric Shepherd

Henry Shields

John Simson & Elise Riley

Marilyn Slatnik

Diane Smart

Barbara Spangenberg

Anne Sprague

Louis & Molly Stern

Doris Tennyson

Michael Toman

Edward Weismiller

Richard & Beatrice Wernick

Curt Wittig

James Willey

Frances Wright

John W. Wrigley

Stanley Zimmerman
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